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How, why, and with what epistemic im-
plications is history divided into tempo-
ral segments? Periodizations —  
whether in the form of epochs, ages, 
turning points, or more heroic ‘eras’ — 
belong to the most fundamental and at 
the same time most frequently contested 
historiographical operations in literary, 
art, and media studies. They structure 
time and allow for ‘significant’ markers, 
enable narrative schemes, stabilize 
institutions and epistemologies, and in 
this way, they also shape concepts of the 
future and of expected caesuras. They 
serve as enduring reminders to reco-
gnize patterns, which may dissolve or 
persist when new ones are discovered. In 
recent years, a renewed problematizati-
on has emerged in the form of re perio-
dizations, de periodizations, or compa-
rative and global perspectives and other 
temporalities. Yet these approaches can-
not escape the legacy of periodization; 
rather, they are often blind to its recursi-
ve and pattern forming operations. 
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