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L AT E X
CRITICAL INFLECTIONS 

ON (NEO)EXTRACTIVISM 
IN LATIN AMERICA

‘The things that white people work so hard to extract from the depths of the earth, minerals and 
oil, are not foods’, as shaman and Yanomami spokesperson Davi Kopenawa pointedly observes 
in The Falling Sky. Extraction has been historically associated with the removal of underground 
materials, whereas extractivism is a broader notion connoting a primarily white, colonial mode 
of accumulation of the West. For most Latin American countries, their natural wealth became 
their curse, permeating both the material and the symbolic realms. The extractive regime binds 
the environment and rules the lives of those subjugated to it by transforming them into mere 
commodities.
In the late 19th and early 20th centuries, rubber exemplified particularly well the devastating 
consequences of extractivism. Latex fulfilled the industrial dream of an ‘extraordinary sub-
stance’, the first material whose plasticity made it suitable to become everything else: waterproof 
garments, automobiles, communication infrastructure, mechanized warfare. Throughout its 
extraction boom, the Amazon Rainforest supplied around 60% of the world’s rubber demand. 
This hunger for rubber reflected the expanding omnipotence of global capitalism with ruinous 
consequences for the environment as well as for the local populations. During the overlooked 
genocide along the Putomayo River, according to John Tully, for every ton of rubber extracted 
and dispatched to the Global North, seven indigenous lives were lost.
The removal of large quantities of natural resources from the Global South has been foundation-
al for meeting the increasing demand for goods of the centers of nascent capitalism. This logic 
never ceased and what one calls today neo-extractivism reproduces the colonial and subordi-
nated condition of the so-called peripheral countries. Yet, this extractive rationality does not 
only secure the production of goods but extends itself to the production of knowledge and to 
the import of epistemic frameworks that explain local realities. Cognitive extractivism, claims 
Silvia Rivera Cusicanqui, privileges the ‘center’ as the producer of theoretical and interpretative 
models whereas the ‘periphery’ remains relegated to the status of the illustrative case. Exported 
raw material are subsequently converted into concepts and shipped back to their places of prov-
enance with added value.
The symposium seeks to examine and question the different modes of extractivism that have 
marred and marked the histories of Latin America and the Caribbean. The distinctive qualities 
of rubber (plasticity, isolation, expansivity, erasure) are the starting point for a contemporary 
inquiry of (neo)extractivism. Its political, environmental, cultural and social facets are to be ana-
lyzed, in particular as they are critically undertaken by literature and the visual arts. Artists and 
scholars will explore this mode of accumulation in its intimate relationship to the production and 
circulation of theory and cultural capital; to epistemicide and necropolitics; and to a restrictive 
worldview of ‘nature’ as an inert reservoir for economic exploitation.
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Programme

16 March 2020

14:00  Welcome and Introduction 
by Delfina Cabrera, Ariadne Collins, Marlon Miguel

14:30 – 16:30  Panel I – Extractivism and Social Inequalities
  Jessica Hope (University of Bristol) – Barbara Göbel (Ibero- 

Amerikanisches Institut) – Ariadne Collins (ICI Berlin)

16:30  Coffee Break 

17:00 – 19:00  Panel II – Counterextractive Narratives
  Jens Andemann (New York University) – Mariana Simoni 

(Lateinamerika-Institut, FU Berlin) – Gabriel Giorgi (New York 
University)

19:00 Coffee Break 

19:30   Screening & Discussion: Fordlandia Malaise
  Susana de Sousa Dias, Delfina Cabrera, Ariadne Collins, Marlon 

Miguel

Fordlandia Malaise by Susana de Sousa Dias (2019, 40′), is a film about the memory and 
the present of Fordlandia, the company town founded by Henry Ford in the Amazon rain 
forest in 1928. Ford’s aim was to break the British rubber monopoly and produce this 
material in Brazil for his car production in the United States.Today, the remains of con-
struction site testify to the scale of the failure of this neocolonialist endeavor that lasted 
less than a decade. Nowadays, Fordlandia is a space suspended between times, between 
the 20th and 21st centuries, between utopia and dystopia, between visibility and invisi-
bility: architectural buildings of steel, glass, and masonry still remain in use while traces 
of indigenous life left no marks on the ground. Although Fordlandia is well known due 
to the brief Fordian period, one must not forget the history either before or after. Giving 
voice to the inhabitants who claim the right to write their own story and reject the ghost 
town label, Fordlandia Malaise blends together archival imagery, drone footage, tales and 
narratives, myths and songs.

21:00  Reception

17 March 2020

14:00 – 16:00  Panel III – Latex and Materialities
  Héctor Hoyos (Stanford University) – Graciela Goldchluk (Uni-

versidad Nacional de La Plata) – Barbara Marcel (Bauhaus-Uni-
versität Weimar)

16:00 Coffee Break

16:30 – 18:30 Panel IV – Extracted Voices
  Ximena Briceno (Stanford University) – Delfina Cabrera (ICI 

Berlin) – Musa Michelle Mattiuzzi (Artist)

18:30 Coffee Break

19:30 – 20:30 Panel V – Tracing (In)articulation
  Marlon Miguel (ICI Berlin/Centro de Filosofia das Ciências da 

Universidade de Lisboa) – Luiza Novaes (Independent Researcher)

20:30 amoahi fm by coletivo úù 
 Lucas Maia, Victor Negri, Luiza Novaes, Lea Taragona

The performance builds upon a reservoir of sonic words extracted from the work of Bra-
zilian writer João Guimarães Rosa, exploring the intersection between language, ma-
chine, and organic elements.

21:30  Refreshments


