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Lions of Rome. Carlo Levi’s L’Orologio, Survival, and 
the Copresence of Times
Workshop

The term ‘survival’, coming from E.B. Tylor’s anthro-
pological writings, was translated by the German art 
historian Aby Warburg as Nachleben, and thus em-
ployed by him (as well as by his later reader Walter 
Benjamin) as a device allowing an understanding of 
modernity in which antiquity survives in small, fleet-
ing, and subtly uncanny details. 
The workshop, The Lions of Rome, conceived as a 
part of the AHRC-funded network Roman Moder-
nities (University of Warwick-UCL) and organized 
in collaboration with the Berlin Institute for Cultur-
al Inquiry, invites scholars to reflect on Carlo Levi’s 
L’Orologio (1950) and its depiction of Rome’s city-
scape precisely as a space of survival, in which we wit-
ness what Calvino would later term la compresenza 
dei tempi (the copresence of times), namely different 
regimens of historicity coexisting in the same urban 
space, as facets of the same multi-layered and multi-
stable dialectic image. From its very title, L’Orologio 
enacts a strong focus on temporality, depicting an im-
age of Rome in which the roaring lions that belong 
to an undetermined sphere of ‘origin’ conjure another 
kind of eternity, which can be rather described as the 
survival of a mythical, unconscious, pre-historical and 
pre-rational dimension. In the same way as Warburg’s 
and Benjamin’s intellectual experiences had eroded 
the Idealistic perception of history as a teleological 
continuum condemning the past to only return in the 
guise of a revival, Levi’s L’Orologio challenges Fascist 
Rome’s revivalist cityscape by depicting a urban net-
work in which multiple spheres of time concurrently 
survive, and in which the sphere of ‘origin’ (Ur-) be-
comes obliquely manifest.

Programme

9:30 – 10:00  
Registration 

10:00 – 10:30 
Welcome & Introduction

10:30 – 11:30 	
Regimens of Historicity

Fabio Camilletti (Warwick), Tempo del calen-
dario, tempo del flâneur: Leopardi, Benjamin, Levi
Martina Piperno (Warwick), Con Vico ne L’Oro-
logio

11:30 – 12:00	
Coffee Break

12:00 – 13:00 	
Forms of Time

Stefania Lucamante (Washington), ‘A Crisis of 
Presence’: Levi’s Way in L’Orologio
Paola Cori (Birmingham), Roba d’altro tempo 
(nomi, rottami, elementi). Lo spazio-tempo e la storia 
ne L’Orologio di Carlo Levi

13:00 – 14:30	
Lunch

14:30 – 15:30 	
Lecture 

Biancamaria Frabotta (Rome), Poesia e testi-
monianza: Carlo Levi e L’Orologio

16:00 – 17:00 	
Image/Time

Filippo Trentin (Berlin), Fragmented Spatialities 
and Anachronistic Temporalities: Postwar Rome in 
L’Orologio
Riccardo Gasperina Geroni (Bologna), La leg-
ge e il tempo ne L’Orologio di Carlo Levi

17:00 – 17:30 	
Coffee Break

17:30 – 19:00 	
Opening the Book

Loredana Polezzi (Warwick), Soglie, scalini, con-
chiglie: Rome on the Threshold of Time
Luca Beltrami (Genoa), Alcune carte inedite 
sull’edizione americana de L’Orologio (1951)
Thomas Langley (Newcastle), ‘Realismo Contadi-
no’: Towards a Postcolonial Form

19:30 – 20:30 Lecture

David Ward (Wellesley), Carlo Levi & the ‘Mean-
inglessness’ of History

20:30  Reception


