
The end of the Second World War marked the 
start of new struggles in many parts of the 
world: partitions, wars of independence, re-
volutions, and dictatorships. Tiampo traces 
how artists from the decolonizing world living 
in Paris developed a vocabulary of form that 
encoded materials and their destruction with 
phenomenological and political significance. 
Scratching, breaking, gouging, concealing, 
stretching and otherwise rendering illegible, 
these artists silently denounced the political 
realities from which they chose exile. Their po-
litically charged engagements with the limits 
of language and representation underscored 
the ethical significance of Poststructuralism’s 
propositions, which also emerged out of the 
decolonizing struggles of the former French 
Empire (Lionnet and Shih, 2011). This talk is 
part of a larger project that demonstrates how 
Paris functioned as a crucible of global en-
counter and “transmodernity” (Dussel, 2002) 
that enabled cross-fertilization among the 
many artists who founded modernist move-
ments in their countries of origin. Ultimately, 
the project seeks to decolonize current narra-
tives of Paris as modernism’s point of origin, 
and re-theorize how we think and write about 
artistic centres.
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ICI Lecture Series ERRANS 
The English verb ‘to err’ has largely lost its po-
sitive connotations. It no longer invokes wan-
dering, rambling, or roaming, and is now un-
derstood negatively in relation to a prescribed 
path or goal. To be sure, errors are acknow-
ledged to play an important role in the pursuit 
of knowledge and hap-piness, but usually only 
to the extent that their recognition allows for 
their elimination, correction, and avoidance. 
Recognizing that a critique of ideals of pro-
ductivity, success, goal-orientation, and deter-
mination is necessarily paradoxical, the ICI 
Lecture Series ERRANS takes the shifting 
meanings of ‘erring’ – connoting the violation 
of norms as well as the activity of wandering 
– as a prompt to explore the critical poten- 
tials and risks of embracing error, random-
ness, failure, and non-teleological temporali-
ties, and to do so across different disciplines 
and discourses.
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